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Jovis, 31° die Mgy, 1832.

Ordered,

Tuar a Select Committee be appointed to inquire into the State of the Laws
affecting Dramatic Literature:—And a Committee was appointed of

Mr. Edward Lytton Bulwer, Mr. Gillon.

Mr. Lamb. Mr. William Brougham.
Earl of Belfast. Mr. Alderman Waithman.
Mr. Sheil. Mr. Jephson.,

Mr, Galley Knight, Colonel De Lacy Evans.
Mr, Stanhope. Mr. John Camphell.

Mr. John_Stanley. . o 3 Mr, Henry Bulwer.

Mr. Ellice. Mr. Duncombe.

Mr. Evelyn Denison. Lord John Russell.

Lord Porchester. Sir Charles Wetherell.
Mr, Lennard. Sir George Warrender, Bart.
Mr. Mackinnon. Lord Viscount Mahon.

And they are to meet To-morrow, in The Speaker's Chamber; and to have Power to
send for Persons, Papers and Records.

Ordered, That Five be the Quorum of the Committee.



REPORT

THE SELECT COMMITTEE appointed to inquire into the LAws
affecting DRAsiATIC LXTERATURX, and to whom several Petition®
presented to The House, in the present Session, relative to
DramaTic ENTERTAINMENTS, were referred, and who were
empowered to report their Obsérvations thereupon, together with the
Minvures or THE EvipENCE taken before them, to The House ;—
Have agreed to the following REPORT':

J N examining the state of the Laws affecting the interests and exhi-

bition of the Drama, Your Committee find that a considerable decline,
both in the Literature of the Stage, and the taste of the Public for
Theatrical Performances, is generally conceded. Among the causes of this
decline, in addition to those which have been alleged, and which are out of
the province of the Legislature to control, such as the prevailing fashion
of late dinner hours, the absence of Royal encouragement, and the sup-
posed indisposition of some Religious Sects to countenance Theatrical
Exhibitions, Your Committee are of opinion, that the uncertain adminis-
tration of the Laws, the slender encouragement  afforded to Literary
Talent to devote its labours towards the Stage, and the want of a better
legal regulation as regards the number and distribution of Theatres, are

to be mainly considered.

. In respect to the Licensing of Theatres, Your Committee are of
opinion, that the Laws would be rendered more clear and effectual b y con-
fining the sole power and authority to license Theatres throughout the
Metropolis (as well as in places of Royal Residence) to the Lord Cham-
berlain; and that his—the sole—jurisdiction, should be extended twenty
miles round London (that being the point at which Magistrates now have
the power of licensing Theatres for the legitimate Drama). And as
Your Committee believe that the interests of the Drama will be con-
siderably advanced by the natural consequences of a fair competition in
its Representation, they recommend that the Lord Chamberlain should
continue a Licence to all the Theatres licensed at present, whether by

himself or by the Magistrates. Your Committee are also of opinion,
679. A2 partly
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partly from the difficulty of defining; by clear and legal distinctions, * the
Legitimate Drama,” and principally from the propriety of giving a full
opening as well to the higher as to the more humble orders of Dramatic
Talent, that the Prnprietnrs and Managers of the said Theatres should
be allowed to exhibit, at their option, the Legilimate Drama, and all
such Plays as have received or shall receive the sanction of the

Censor.

3. Your Committee believe that the number of Theatres thus licensed
(although they might be more conveniently distributed) would suffice for
+the accommodation of the Public, in the present state of feeling towards
Theatrical Performances, and also for the general advantages of competi-
tion ; at the same time, as Theatres are intended for the amusement of
the Public, so Your Committee are of opinion that the Public should
have a voice in the number of Theatres to be allowed. And Your Com-
mittee would therefore respectfully submit to the House, that if a Requi-
sition, signed by a majority of the Resident Householders in any large and
populous Parish or District, be presented to the Chamberlain, praying
for his Licence to a new Theatre in the said Parish or District, the
Chamberlain should be bound to comply with the Public wish. Your
Committee are of opinion, that all abuse in the exercise of the Licence
thus granted, would be cffectually prevented, by leaving to the Cham-
berlain the power of applying to the Home Department for the summary
suppression of any Theatre which may notoriously have outraged the
conditions of 1ts License, or the rules of Public decorum,

4. Your Committee would also recommend, that the Chamberlain should
possess the same power for the summary suppression of any Theatre,
exhibiting any sort of Dramatic Representation without the sanction of his
Licence ; considering, that as the Public can procure the Licence if it
approve the Theatre, so any Theatre not licensed would probably not
be less opposed to the desire of the Public than to the provisions of

the Law.

5. With respect to the Licensing of Plays, Your Committee would
advise, in order to give full weight to the responsibility of the situation,
that it should be clearly understood that the office of the Censor is held
at the discretion of the Lord Chamberlain, whose duty it would be to
remove him, should there be any just ground for dissatisfaction as to the
exercise of his functions. Your Committee would recommend some
revision in the present system of Fees to the Censor, so (for instance) that
the Licence of a Song and the Licence of a Play may not be indiscri-

minately subjected to the same charge; and this revision is yet more’
destrable,
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desiruble, in order to ascertain whether, in consequence of the greater
number-of Plays which, by the alterations: proposed by Your Committee,
would be brought under-the control of the Censor, some abatement 1n
the Fees charged for each might not be reasonably made, without lessen-
ing the presexnt Income of the Licencer. |

6. In respect to the exclusive prﬁrileges claimed by the two Meh:upulitan
Theatres of Drury Lane and Covent Garden, it appears manifest that such
privileges have neither preserved the dignity of the Drama, nor, by the
presént Administration of the Laws, been of much advantage to the Pro-
prietors of the Theatres themselves, And Your Committee, while bound
to acknowledge that a very large sum has been mvested in these Theatres,
on a belief of the continuation of their legal monopoly of exhibiting the
Legitimate Drama, which sum,, but for that belief, would probably not
have been hazarded, are nevertheless of opinion, that the alterations they
propose are not likely to place the Proprietors of the said Theatres in
a worse pecuniary condition than the condition confessed to under the
existing system. *

7. In regard to Dramatic Literature, it appears manifest that an Author
at present is subjected to indefensible hardship and injustice; and the
disparity of protection afforded to the labours of the Dramatic Writer,
when compared even with that granted to Authors in any other branch of
Letters, seems alone sufficient to divert the ambition of eminent and
successful Writers from that department of intellectual exertion. Your
Committee, therefore, earnestly recommend that the Author of a Play
should possess the same legal rights, and enjoy the same legal pro-
tection, as the Author of any other literary production; and that his
Performance should not be legally exhibited at any Theatre, Mctropolitan
or Provincial, without his express and formal consent.

8. By the regulations and amendments thus proposed in the existing
system, Your Committee are of opinion that the Drama will be freed from
many present disadvantages, and left to the fair experiment of Public
support. In regard to Actors, it is allowed, even by those Performers
whose Evidence favours the cxisting Monopoly, that the more general
exhibition of the regular Drama would afford new schools and opportu-
nities for their art. In rcgard to Authors, it is probable that a greater
variety of Theatres at which to present, or for which to adapt, their Plays,
and a greater security in the profits derived from their success, will give new
encouragement to their ambition, and, perhaps (1f a play 1s never acted
without producing some emolument to its Writer) may direct their
altention to the more durable, as being also the more lucrative, classes of

679. AS Dramatic



6 REPORT FROM SELECT COMMITTEE

Dramatic Literature ; while, as regards the Public; equally benefited
by these advantages, it is probable that the ordinary consequences of
Competition, freed from the possibility of licentiousness by the confirmed
control and authority of the Chamberlain, will afford convenience in the
number and situation of Theatres, and cheap and good Entertainment
in the Performances usually exhibited.

July 1832.

e
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LIST OF WITNESSES.

Mercurii, 13° die Junii, 1832 :
Thomas Baucott Mash, Esq, -
Mr. James Winston - - -

Veneris, 15* die Junii, 1832:
Mr. John Payne Collier -
Mr. William Dunn

- - -

Lune, 18° die Junii, 1832 :

Mr. John Payne Collier -
Mr. Charles Kemble - -
Mr. Samuel James Arnold - -

Mercurii, 20° die Junii, 1832:

George Colman, Esq. - -
Mr, William Dypn - - -
Mr. George Bolwell Davidge -

Veneris, 22° die Junii, 1832 :
Mr. George Bolwell Davidge
Mr. Edmund Kean - -
Mr. William Dowton
Mr. John Braham
Mr. David Osbaldiston
Captain John Forbes
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Lune, 25° die Jumi, 1832:
Captain John Forbes - - =
Mr. Thomas James Serle -

Mercurii, 277° die Junii, 1832 :
Mr. Thomas James Serle

Mr. Peter Francis Laporte -
Samuel Beazley, Esq.

:
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p- 79
P EE‘
p- 89
p- 92
P- 94
p. 98

p. 101
p. 116

118
122

128

Mr. William Charles Macready
Mzr. David Edward Morris -

Veneris, 29° die Junii, 1832 :
Mr. Thomas Morton = -
Mr. Thomas Potter Cooke - -
Mr. David Edward Morris -
Mr. Douglas Jerrold -
Mr. Edmund Lenthall Swifte -

Lune, =° die Julii, 1832 :
Mr. Charles Mathews -
Mr. Eugene M‘Carthy - - -
Mr. W. Thomas Moncrieff - -

Mr. George Bartley -

- -

Martis, 3° die Julii, 1832 :

George Rowland Minshull, Esq. -
Mr. John Poole - - - -
Mr. Richard B. Peake - -
Mr. William Henry Settle - -
Mr. John Ogden - - "

Martis, 10° die Julii, 1832 :
Thomas Halls, Esq. - - -
Mr. IFrancis Place - - -

Mr. Richard Malone Raymond
William Wilkins, Esq. - -
Mr. George Bolwell Davidge
Mr. J. R. Planch¢ - - -

Jovis, 12° die Julii, 1832 :
Mr. Thomas Morton - - -
Mr, William Moore - -

Mr. James Kenney ..
Mr. E. W. Elton - . =
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132
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' _EDWARD LYTTON BULWER, ESQ.
IN THE CHAIR.

g - - L

Thomas Baucott Mask, Esq. called in ; and Examiged.
7, WHAT is the office you hold under the Lord Ehgmhf_rlaiu?—ﬁqmmller I' Baucott Musk,

of the department. - : ‘ Esq.
2. The chief powers, I think, under which the Lord Cliamberlain acts gre those
granted in the 10th of George the 2d —Yes, 13 June 1832.

3. Generally called Sir Robert Walpole's bill ?—1I cannot say. _

. 4. Previous to that time do you consider the Lord Chambetlain had any precise
authority for licensing theatres, or that the Master of the Revels’had >—The Master
of the Revels, I consider, was an officer under the Lord Chamberlain, and acted

_under his directions, but the licensing of the theatres was always with the Lord
Chamberlain, ' ‘ |

5. Do you conceive that was the case when tue three original companies were

set up ; I mean the three compaaies called the Red Bull, the theatre in Salisbury-
court, and the theatre in the Cock-pit, Drury-lane?—1 do not recollect the
period. ’
! 6. That is about 1660, T believe >—We have got a great number of references in
the Lord Chamberlain’s office from theatres at that period, where they had disputes
and questions, and it appears that they were always referred to-the Lord Chamber-
lain for his decision, and his decision was final.

=. I am not aware what Lord Chamberlain there was at that time? Was Sir
Henry Herbert Master of the Revels?-—I do not know. If T had been aware of
the questions you wished to put to me I would have come down with papers which
would have given information, and have shown you that the Lord Chamberlain was
looked up to as a controlling officer, under his Majesty of course. .

8. In that case I can hardly see, if the Lord Chamberlain was supposed .at:that
time to have such clear, defined and legal authority, what was the use of Sir
Robert Walpole’s bill, for that gave him no more power than he possessed before.?—
He possessed that power before, on any occasion when he thought they were
improperly ¢%.ng.

9. By the Act of Anme, c. 23, 5. 12, he had the power of taking up, as
rogues and vagabonds, every person who attempted to act without letters patent
from the King or a licence from the Lord Chamberlain. That was by the 12th of
Anne ?—That is repealed as far as goes to taking them up as rogues and vagabonds,
but there is a penalty of 50/. imposed instead. _

10. I think it will be found that in 1773 there were at that time Covent Gar-
den, Drury Lane, a theatre in Lincoln’s Inn, a theatre in the. Haymarket, and a
theatre in Goodman’s Fields, performing not only the drama, but the regular
drama ; how was thei?—I am not able to say anything about Goodman’s ‘i‘gields
or Lincoln’s Inn, being out of the liberties of Westminster.

11. Is it solely from the rights claimed by the patent theatres that those theatres
usually called minor theatres, und not placed within the city of Westminster, are
attempted to be put down: the Lord Chamberlain never attempts to interfere ?
—Na, he interferes with nothing without the liberties of Westminster. He con-

079. B siders
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siders all theatres without the liberty of Westminster belorier tothe. jurisdiotion o
trhE SE{E:][*‘.[ilt_ﬂr}rlﬂf Stﬂtﬂtﬁlr'thﬂ' Hﬂ'mE B'Epﬂl‘tmﬂnt. -_ ,__:g“" - L1 Jl}nﬂ:&lﬂﬁﬂn 'ﬂf
12. Lhe Chamberlain has jurisdiction aver the whole:kinedom. I beliove decAs
far as regards the pieces to be performed. .= 5 g f“f: I_ha?n?#g.i . As
13. Will you be so good'as to state the number -of theatres now within the city
of Westminster in which dramatic representations take place, and the authotities
under which thyse dramatic tepresentations are performed ?—Theré is ong theatre
| +here 1s one theat)

S Y TR Y o RS N ey : :
now within ‘the liberty of Westmiiister’ without any aitthority at afl, in’divect

defiance of the Lord Chamberlain.
14. Will you state those that are acting ?—I have-a statement here.

[The Witness delivered in a paper, purporting to be a copy of the licences to
all the theatres within the city of Westminster, under the authority of the
Lord Chamberlain.] ’

15. What are the powers claimed by the Lord Chamberlain relative to licensing
or refusing to license theatres>—The powers claimed by the Lord Chamberlain are
under the authority of the Act, and he exercises that power by granting his

licences. )
16. What powers are given him by the Act?—That of licensing the

theatres.
17. What is the practical power which he claims under that Act:—The power

of granting licences.

18. T¢ what theatres? —To the theatres within the liberty of Westminster, for
the performance of the regular drama.

19. Has the Lord Chamberlain the power of granting a licence to play the legi-
timate drama at the Adelphi and the Olympic? —I presume he has that power, not
of himself, but of the King.

20. But has he the power ?—1I should conceive he would not take upon himself
to do it without the consent of the King. The minor theatres are restricted to the
performance merely of burlettas and those sort of entertainments, and are not
allowed to perform the regular drama. There have been several applications for
leave to play the regnlar drama, which have been refused. :

21. By what authority is the King enabled to give that power?—By the Act of
Parliament the King may grant what licences His Majesty pleases within the liberty
of Westminster.

22. The Act does not specify whether the legitimate drama shall be performed
or not 7—1It specifies for the entertainment of the stage.

23. What power does the Lord Chamberlain claim:— Granting licences to
theatres within the liberty of the citv of Westminster.

24. Does he claim any further power ?—1I am not awarc of any other power but
that of restricting other performances, restricting any other theatre from performiug
without a licence ; but such theatre opening is liable to a penalty, and liable to an
information from any person as well as from the Lord Chamberlain. It is not
for the Lord Chamberlain alone to lay an information, any person may do it
as well.

25. What is the nature of the licence which he grauts to the theatres within the
city of Westminster 7—1 have delivered in the paper of particulars,

20. State generally what the licence is to do; state generally the nature of the
licence that he gives?—To authorise the performance.

27. The performance of what?— For the entertainment of the stage.

28. All theatrical exhibitions?— Yes.
29. Whether chey are the regular drama or not?—Yes; any theatrical enter-

tainment ; any entertainment of the stage.

30. Does the Lord Chamberlain claim a censorship over theatrical exhibitions?
—Qut of the liberties of Westminster he does not, for the performance, but for the
piece that is performed.

31. Does he claim a censorship over picces that ere acted in the country?—
Decidedly, under the Act of Parliament ; the same Act of Parliament authorises
him to do that.

32. Generally, throughout England *—Generally, throughout England.

33. Does that power extend to Scotland and Ireland 7—1 should suppose it did ;
or at least it extends in this way, that a person performing such piece without being

licensed by the Lord Chamberlain is liable to the penalty.
4. Has
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: 84« Has: he -any. power- gver-the Coburg theatre?==None;- only that -they

could not perform anything that has not :bﬂgn%geg&métbhx ‘the.fegular theatrés. or
licensed by {lie: Lord Chamberlain, . . | o & v B - -

35.- Who-licenses the theatre-at: Li?ﬂtpqu_e?-:—-ﬂ.‘hu- King. -
306. ‘Can’ the Lord Chamberlain prohibit a piece-being acted at the Coburg
theatre, if it is-seditious?—I coriceive 'he cannot, because it is-outof the liberties
fﬁﬁ‘fegmiﬁatﬁﬁ ‘but I believe that the persunﬂ;;pﬂ'ﬁ_irming-that piece are lidble to
a'penalty foi ot being licensed.- - - T T

37. Do you. nioi. know-that at the Coburg theatre fees have been taken by the
censor for licensing the theatre 7—I am not ablé to answer that question.

< g8 Tllﬁ.ﬁlifmtifc has been licensed by the Lord Chambetlain?~~Yesi that is

vithin thie liberty of Weestminster. :

39. And in the Borough there is another-theatre >—These are out of his-juris-
diction. L : ' - . :

40. The Lord Chamberlain; then, claims no executive authority in stopping
performances.of pieces which he hasmot licensed '—I am not aware that he does,
without the liberties of Westminster.

41. The Act authorises him to license such pieces for performance of the stage
as.he may think proper and. right, and I suppose any person assuming to act with-
out such -u_uthm-it;,r 13 liable to the penalty?—It is not necessary that the Lord

.Chamberlain should take upon himself to. attempt to restrict the performance,
for the theatre would, in such a case, be open to an information by sny other
person.. :

42. State the Acts which impose penalties on: persons who shall perform theatri-
cal pieces of any description without a licence >—The same Act, the 10th Geoc. 2.

43. In your knowledge, or in your experience, has thé Lord Chamberlain ever
licensed any of the minor theatres within the liberty of Westminster to perform
the regular drama P—Never. |

44. Do you conceive he has the power to license any minor theatre for the per-
formance of the regular drama?—I cannot take upon myself to say he has the
power ; he probably might conceive he had the power, but if he asked my opinion
I should recommend him to go to the King first. -

45. I understood you to say a little while ago, that he had the power to license
any theatre within the liberties of Westminster for the performance of entertain-
ments of the stage P—Yes, |

46. What do you include under that denomination ?>—I was confining myself to
the Lord Chamberlain’s power in granting licences for minor entertainments ; bat
[ should recommend to the Lord Chamberlain, in case of an application to him for
a licence to perform the regular drama, not to grant it without first submitting it
to His Majesty and getting the approbation of the King.

47. In your opinion the power of the Lord Chamberlain does not extend to the
granting of licences to perform the regular drama, except in the large theatres?—
1 conceive that the Lord Chamberlain must be considered to have, and is supposed
to have, the King’s authority in all cases.

48. Cannot he license a theatre for the performance of burlettas without the
King's permission?—It is always understood to be with the King’s permission.

49. Then I am to understand that he derives his power from two sources ;
and not only from the Act of Parliament which you stated, and which says nothing
about his being a delegate of the King >—The Lord Chamberlain is the servant
of the King, and it is not to be supposed that he would go by that Act, and
authorise any entertainment of the stage contrary to the King’s wish.

50. Do you suppose he had the power ifhe wished it?—Upon my honour I should
conceive his power is derived from the King, and that, as he is the servant of the
King, I conceive the Chamberlain is responsible to the King.

51. Isit the Chamberlain or the King that is mentioned in the Act; is it the
Chamberlain that the Act states has that power, or the King?—The King or the
Chamberlain.

52. Will you state to the Committee what the powers of the Lord Chamberlain
alre IlI{l ‘your opinion ?— My opinion is that they are the powers that he derives from
the King. 2

670. B 2 37 Thas
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k3. That is not an answer to the yeestion 2—The Act requires that the-perform-
inces shall be by the King's letters patent, or by licence of the Luotd Chainberlsiri ;
but the licence of the Lord Chamberlain.is granted By the Kings-perinision, '

54. Has the Lord Chambetlin the power to give s lieence fo eréut & thedtre
to perform the regular dramas, . lo perform burlettas, or ddncing or siiging only?—
He has been in the habit of granting those licences for the mirior. theatiew, withous
making direct ap lication to the King j but he would riof grant alicenice fot the
regular drama without the approbation of the King. ' S ;

55:. The licence you,allude to is 4 licerice to do what?—T6 perform such things
as are performed at the Adelphi and Olympic. -

56. When the licence was piven to Mi. Arnold, -it-wa: described s a licence to
do whatP—It is described in the licence what they are authorised to perforin.

57. And do those licétices include the performance of the régular drainat—No.
58. Have they ever 2—No, never, except in the Hayniarket theatre.

59. Could he license-the Adelphi, which s within the libérties of Westitiinster, to
perform Richard III ? ~I am really fiot ableto Answet that question ; I am unsble
to say whether he could or not; I only mean tosdy that hitherto all applications
made to the Lord Chamberlain for that purposé have been resisted and refused. I
do not tell you whether the Lord Chamberlain has come to that determination from
feeling that he has not the power to do it; or from feeling that it was improper to do
it. I think he isamenable to the King fof every act he does.

60. Though you say the Lord Chamberlain possessed, previous to Sir Robert
Walpole’s bill, the power of licensing the theatre, are you aware that the Lord Chan-
berlain, or rather the Master of the Revels whom he deputed, had several suits at law
for the suppression of one, and that he entirely failed to support his claim ?P—No,
T do not know it. I suppose the Magter of the Revels was the servant of the Lord
Chaniberlain, but I do not speak to that fact. |

61-2. You say there are three Acts from which the Lord Chamberlain’s poweér
is derived: first the Act of 10 Geo. 2; secondly, the 25 Geo, 2; and thirdly,
the 28 Geo. 3, c. 30. Now by the 10th Geo. 2, the principal Act, I find
Yere it is said, * that the Lofd Chamberlain shall, as he thinks fit,”” &c. Now
I want to ask you whether you consider that this Act, where it gives to the Lord
Chamberlain the power of prohibiting, gives him the power to grant licences (for
I do not perceive it in the Act) trithout the liberty of Westminster?—No; the Lord
Chamberlain has no poiver, without the liberty of Westminster, to grant licences for
any entertainment of the stage whatever, except where His Majesty fesides; i
never did exercise any authority of the kind.

63. Tt is -said here, “ that if any pérson shall perform for hire or reward
any interlude,” &c.: you are aware, of 'course, that that Act has been con-
stantly ‘evaded, and that persons have peiformed for hive of gain, not taking
money at the doors, but by other means, so that they have evaded that statute ?—
It may have been done in that way, and there is orie theatre in the Strand where
they do not take money at ‘the doors, and they are acting without any authority
from the Lord Chamberlain ; but I amof opinion that that would not protect thém
against any information.

64. Suppose any person chose to perform a play for gain or reward, he would-be
liable to a penalty of 50 L. 7—Yes, for a play not having been authorised by the
Lord Charniberlain. If the piece is performed without the authority of the Lord

‘Chamberlain, the parties are liable to a penslty.

65. Though the Act says, “ for hire, gain or reward,” yet if they act for nothing
still they m‘e%iahie to penalties > —No; if they act ata private theatre for nothing, or
anywhere else, they are not liable. I do mot think the Lord Chamberlain could
interfere in any private-theatre.

66. Are you aware, for instance, that four of the Kembles once acted together,
Mors. Siddons being at thattime the heroine, (I think it was at Wolverhampton),
and no inoney was tiken at the door, but a play-bill tvas handed about with * Nota
bene, no money tiaken ut the door, but Mr. So-and-so (naming the performer) has
a very excellent tooth-powder at 25, 1 d. a box.” And that tooth-powder was par-
chased and considered as a ticket. That is not o solitary instance to show that in

that manner the Acl has been successfully evaded ?--I am not aware of anything of
the kind.
67. Now
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- 67. Now whiit do you cdmsider té ba the interpretation of a burletts ?—It s,
strictly speaking, recitative and song, .

- 68. Fom Thums, for instance»~That is ssid tobe . burletta, but has not-been
performed i recitative ; snd Elliston tried the question with regard to burlettas, and
beat the regular theatres. | .

69. Does burletts include dahcing 7+~No, dancing is given besides, The:licence
gives the performance of danciiig, music, and anything of that kind, Itis described
in the licence; the licence itself expresses what they may do. ° -

70. What is now pétformed at the Olyinpic theatre; is there anything you can
considerto be an equivocation of the term burlétta ?~~They are performing there little
trifling pieces thut used to be in vecitative, but they do not, I believe, now even touch
an instrument, which they did formerly.

71. In-short, you tean a farce, of atiything performed in threeatts. All trans-
‘lations from the French are burlettas P~—Yes, it is an entertainment of the stage.

¥2. Are you aware that the minor theatres ever violate their licence >—Yes, in my
opinion ;' but there is a difference of opinion with regard to what is a burletta.

73. What in your opinion is a burletta P——Recitative and music. |
74, Do the minor theatres ever violate that contraet ?—They have not performed
of late years'in recitative.

75. 'Then according to your opinion of burletta, the minor theatres have, and
do, violate their licences?—In my interpretation of the word, burletta certainly
signifies, strictly speaking, recitative and song, as far as my own opinion gues.

76. I understand that you, acting in your office under the Lord Chamberlain,
and being so practically acquainted with the workings of that office, consider that
the authuritﬂ of the Lord Chamberlain is so indistinctly defined that hie cannot say
whether he has the power or not to grant a licence to perform the regular drama?—
I believe the Act of Parliament may give him that authority; but I consider the
Lord Clléumberlain would be cautious how he proceeded further than as the seryaut
of the King, |

77. 1 nskg, has he the power by the Act, or by anything else, to grant the per-
formance of the legitimate drama, at as many places as he pleases within the city
of Westminster 7—1 consider he has power by the Act; for'the Act says nothing
to the contrary.

78. 1 understand you to be of o}<uion that the Lord Chamberlain can allow the
legitimate drama to be performed anywihore within the liberties of Westminster 7—
I conceive the Act gives him the power to do so.

79. If you consider that the Lord Chamberlain has the power of granting
a licence for performing the legitimate drama, which you say you do conceive he
has, do you conceive he can grant it to any places he pleases in the city of West-
minster, or where the King resides?—If he has the power he can, of course,

80. How many years have you been in the Lord Chamberlain’s office >~~Forty-
three years.

81. Supposing he was to give a licence for the legitimate drama to be played in
ahy minor theatre, would it be a violation of the right of the patent theatres ; would
it be an infringement upon their patent, in your opinionr—I consider the Lord
Chamberlain possesses the power without any consideration of their patent.

82, Would they have any reason to complain P~They might conceive they had
a right to complain, _
83. Do you think the patent theatres would have any cause to complain, sup-
osing the Lord Chaniberlain was to license the Adelphi theatre to play the regular
Hrama P—I should think they would have a just cause of complaint, because it would
be an infringeément upon their patent. -

84. You said just now that the patent theatres have no licence from the Lord
Chamberlain 7—Covent Garden theatre is acting under the Davenant patent.

5 85. Are not the patent theatres licensed every 21 years?—All, except Covent
xarden, '
86, Drury Lane is ™—Drury Lane is licensed every 21 years.

87. The minor theatres receive an annual licence?—Yes ; and also the Haymarket

and the Italian Opera House,
88, What fees are paid by minor theatres on their amnual licences?—Thirteen
gl‘lE‘lEﬂE for the whole season, for the theatres within the liberties of Westminster ;
70. B 3 for

{5
T, Howsts
E“‘M

13 June 1833,



T,-Bauzatt. Mash,
Esgq.

12 Junp-1832.

14 MINUTES OF EVIDENCE BEFGRE SELECT COMMITTEE

for Jicences at Brighton, Windsor and Richmond, the fees are 5/ 10¢. for the
season. -
89. On what authority do you make them pay that?—Custom immemorial.,

go. Has it alivays beén 13 guineas ?—Certainly ever since I can remember, and
long before I was in the office.

g1. Ifaconcert or anything of that kind takes place, you charge:a fee for that!
—Thatis 2/ 104

92. For the night?—Yes.

3. Upon what authority do-you do that ?—The same authority.

94. Custom p—Custom jmmemorial,

05. What becomes of those fees —They are divided among the officers of the
Chamberlain’s department, according to their particular situations,

g6. And do they go towards the salaries of the officers, ur are they perquisites of
the office P—They are perquisites of the office. TN

97- You have salaries besides, have you ?—-Yes ; it would be a very bad thing if
we had not. |

98. How far back have you proof of 13 guineas being paid ?—1I should suppose
as far back as anything we can show with respect to the licence.

g9. Do you mean, proof of that exact sum being paid so far back as that ?—
I cannot answer as to that being the exact sum so far back ns that, but I can speak
of it for tue last 40-0dd years.

- 100. Yet you feel authorised to demand more 7—No, no more than the regular
established fee.

101. Do you ever remember instances of the Lord Chamberlain licensing an
individual to perform the regular drama for a benefit?—I believe there have been
two or three instances of it at the English Opera House, for one night only; at
the Haymarket theatre it has been done frequently formerly.

102. Does the patent contain & prohibition or an exclusive right, not merely a
right granted to represent the regular drama, but dees it express clearly that no
other theatre except Covent Garden is to have that right?—I do not think it pro-
hibits anything.

103. It merely gives permission to perform it ?—It merely gives permission to
perform it.

104. Then in fact the Lord Chamberlain or the magistrates have reserved to
themselves a right to permit the regular drama to be performed in any place within
the liberties of Westminster, or where [lis Majesty resides 7—Yes, the Lord Cham-
berlain ; the magistrates have no power.

105. Then the claim set up by the two theatres is merely a claim founded on
usage, that the Chamberlain has usually admitted them to have an exclusive right,
but there is nothing of that kind in their patents ?—1 do not know that it is men-
tioned in their patents ; the patent does not exclude any other theatre from being
open for the regular drama.

100. Then the refusal is merely discreticnary 7—There is nothing in the two
patents which prevents the King from granting letters patent and the Lord Cham-
berlain from granting licences.

107. Then there is no foundation at all for those complaints made by the regular
drama that their patent rights have been invaded, when they hear of the regular
drama being represented in a minor theatre *— Nothing more than that it is an
infringement upen that right of theirs which they have enjoyed for so many years.

108. But it is no right at all, it is mercly a change of custom ?—It is from
custom

109. And they have got a right to complain of a change of custom, but not of a
right 7— There is nothing in the patent that restricts any other person from per-
forming the regular drama ; 1 should conceive there is nothing, [ do not recollect
anything. ['have no hesitation in saying there is nothing in cither of those patents,
the Killigrew pment, the Davenant patent, or the other patent, that restricts the
King or the lLord Chamberlain from granting licences to perform the regular
drama.

110. Then those patents are not monopolies 7—DPerhaps they cannot be called
monopolies at all.

111, The vight usually set up under the term patent rights, is totally fallacious
then, and they have no patent right which justifies them i claiming of the Lord

Chamberlain
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Chamberlain to-prohibiy thie performance of the regular drimain-any other theatro:
if T understand yon, there 18 no foundation for that?—I beg pardon ; the Leord
Chamberlain has the power of prohibiting. -

112, kdo notspeak of his power, but of the claith which is made when the regu-
Jar drama is performed at & mixior theatre ; they say, ‘this is an invasion of our patent
rights:? igit an invasion of their patent rights; is there anything iii ‘their patent
to'bear them outin that I do not recollect anything in the patent itselt.

113, If theysaid,  these people are violating the privilége you granted to them,”
they would be right; but shey are not.correci when they say that their patent rights
are violated, because they “ave no patent rights of an exclusive or prohibitory
nature P—1I should coneeive so; I do not know upon what ground they state that
that those patent rights have been invaded, : '

114. Then you must have ¢n opinion: that their statements upon that subject have
no foundation at-all ?—I must first hear what their statements are.

115. In point of fact, has the regular drama, that is tragedy and comedy, becn.per-
formed undér a licencefrom the Lord Chambeilain within the city of Westminster
at various times, and not at either of the regular theatres; has it been doné at other
places different from the regular theatres: the object of the quebtion is to know
whether a licence has not been granted for a benefit to an individual, to have & re-

ular drama performed in any different theatre from the regularly established
theatres ?—To the best of my. recollection I think in one or two instances some-
thing of the kind has been done at the Englisih Opera House,

116. If the Lord Chamberlain has in one or two instances done this when appli-
cations have been made to him from various quarters, do you conceive it to be in the
discretion-of the Lord Chamberlain so to grant a licence for the performance of the
regular drama ?>—Certainly.

117, Then you necessarily are of opinion that if he could do so in one or two in-
stances, which might be extended to eight or ten, the Lord Chamberlain has power
to grant a license for the performance of the regular drama within the city of
Westminster /—Yes, I conceive he has.

118. In point of fact, at Brighton the regular drama is performed under the
licence of the Lord Chamberlain ?—Certainly.

110. And the same at Windsor 7—Yes.

120. The sum then of your statement is this, that at Windsor; at Brighton,
and in various other instances within the city of Westminster, the regular drama
has been performed under a licence from the.'Lord Chamberlain, without refer-
ence to that regular drama being so performed either at any of the patent
theatres, or at any other particular theatre, but that the authority of the Lord
Chamberlain so given has enabled the parties to perform it at any place within the
city of Westminster?—Yes, that is so. I forgot, at the moment when I mentioned
that there were one or two instances at the English Opera House, to state that at
the Italian Opera a licence has been given for an individual benefit for one night.

121. In referring so often to the authority of the King, I apprehend you to
mean this, that the Lord Chamberlain would deeline, without a direct communica-~
tion with His Mujesty, to grant a licence for the performance of the regular drama ;
and that it is out of courtesy to the King from his servant the Lord Chamberlain,
and not from any doubt of the power of the Lord Chamberlain, that you state that
opinion *— Exactly.

122. Do you know, in point of fact, when the licence was granted to Mr Arnold
for the English Opera House, whether the pleasure of the Crown was taken before
that wos done?—Certainly. The Lord Chamberlain hud promised a licence to
Mr. Arnold ; being in the country, an application was made to him in the country,
and he then gave a promise for that licence. When his Lordship came to town
and menticned it to me, I considered that it was running so close on the regular
drama that [ recommended his Lordship to take the King's pleasure upon it
before he granted such licence. His Lordship did so, and His Majesty was
graciously pleased to allow of such a licence being granted.

123. You have no doubt of the authority of the lord Chamberlain to have
granted a licence for the whele year, instead of the four months to which it was
limited >—Certainly none; and the licence was granted for the whole year.

124. I wish to ask you what course would ve pursued Ly the Lord Chamberlain's
office, and whut authorities you conceive to be vested in the Lord Chamberlain, in
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the event of any entertaifiment of music, or any dramutic entertainment of any
description, @ concert even, being attempted withont a licence from the Lord
(.I‘,lhum erlain ?—They would beliable to the penalty, upon sn information under
the Act.

125. You say that a person nqﬁnﬁ the regular drama for hire or gain, without
a licencz from the Lord Chamberlain, is Sti!ziiect to a penalty of 50/, 1n what
manner would the Lord Chamberlain proceed ; wonld he himself proceed to lpy
the information against the party P—He might direct an igformation to be laid,
or be might proceed against him in any other way.

126. And you think in practice he would do so 7~It hasbeen done.

127. Lately ?—It was done some few yenrs ago with the Pantheon, on account
of performances there without the authority of the Lord Chamberlain,

128, Suppose a person pays a penalty of 50/ he is liable to no other penalty;
so if 1 were to set up a theatre in which the prolits might be 200l nightly, I could
afford to puy 50/l for every night I performed I—1t isnot the proprietor only who
is subject to the penalty, but every performer.

120. So that the penalties altogether incurred would be sufficient to prevent
their doing so?—Yes, every person is liable.

130. Pray what is the fee exacted from the company of Drury Lane for its
licence for twenty yearst—I am not able to answer that directly, for those fees are
paid at the various offices through which the patent passes, to the Lord Chancellor
and a variety of persons. The patent in the first instance is made by the sign
manual of the King, which goes to the Attorney-gencral, thence to the Patent-
office, then to the Great Seal, the Privy Seal, and to the Secretary of State, and
a variety of offices, all of which offices receive their fees.

131. Do Drury Lane or Covent Garden pay anything to the Chamberlain’s
office annually 7—No.

132. Not a shilling >—Not a shilling. It was the custom of Drury Lane theatre
many years ago to ({m}* an annuity of 300/. a year to the Chamberlain’s office, and
then it was reduced to 200/ at the time that Mr. Sheridan made his application
for the new licence; and then after a certain number of years a question arose about
it, and it was reduced to one, and it remains now at one; but it is a voluntary gift ;
it is not a demand on the part of the office at all, for that was fully explained by
Lord Dartmouth to Mr. Sheridan. I receive 100/. a year, but that is a voluntary
act on the part of the theatre, and not a demand ; and it is an annuity which, at the
expiration of this licence, may be continued or not.

133. You can enforce it at the expiration of the licence P—1I can enforce it by no
other means than the deed by which they agreed to pay 200/ a year.

134. I understood you to say just now that Drury Lane did not pay one shilling ;
I now understand that that answer to my question was not correct, and that in fact
Drury Lane dces pay so much to the Lord Chamberlain >—It pays 100/ a year
to 1ne.

135. For the licence™—No; they had the licence independent of that.

136. You say it has a patent and a licence 7—-No, a patent only.

137. It has another patent besides that for 20 years ?—No, certainly not any
other patent under which it acts; it exists under a patent granted by the late
King. _

138. Why is a 21 years’ licence taken out by Drury Lane, if they have got
a patent 7—DBecause the two patents, the patent of Davenant and the patent of
Killigrew, were united ; and so strong are the words of the deed under wgiuh they
are united, that they were to be one from henceforth for evermore.

139. Then Covent Garden possesses a double patent r—Yes.

140. Drury Lane has no patent at all —No patent but for 21 years.

141. They have no licence #~=There is no licence whatever.

142. They pay 100/, a year out of good will entirely ?—It was 200/, and then
it was reduced to 100/

143. Did they bind themselves by any deed 7—Yes, they have bound themselves
by a Jdeed.

} 144. Then it is not a voluntary payment ?—It was a voluntary thing on their
part at first: at the expiration of the present patent it will be for them to say
whether they will give it or not. Lord Durtmouth told Mr. Sheridan that he knew
nothing about it, and Sheridan said we ought to have it. Lord Dartmouth said, if
it was to be paid I should receive it, as I had conducted the business; but he told
Mr. Sheridan at the same time that we had no such claim.

145. When
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140. Supposing Drurypiune would not sgree fo-pay that xo0l o yeax, yousvauld
refuse to grant the patent,.inorder to compat thém:$o pay youl=»No; the only way
I could compel them to pay it, wotld be by -au-petidn againgt them.

147. There is mo occasion for you to-venew the pstont for 21 yedrs, unless the
Lord Chimberlain. or the King thinks propere~Not without the Kidg thinks
proper; the patent is granted by the King. o 3

148. The King can refuse renewing it#~Upon iy honouyI am 1ot able to
gngwer that question I cannot teke upon mie to say what the King can do, nnd
what he cannot. . |

140 You do not khow ihether he can refise it or not?—1 do nof ¥fio what
His Majesty’s powers are, _

150, If he tdan refuse it, Killigrew's patent falls to thd ground, on which Drury
Lane opened. What use is that pstent to Drury Lane if the King ean closo she
theatre at the end of 21 years 3—Mr, Sheridan fotind that he could notopen a third
theatre, which he hed ones in contemplation, upon that patent,

151. Then the patentis a mere delusion?-—1I do not know what itis; it is what
they call & dormant patent.

152. ‘Of what use is it >—It has pever been acted on since £he perlod I am
speaking of, when these two patents, Killiprew's and Davenant’s patents, sere united ;
and so strong is the language, that it is declared that they shall become one for
evermore.

153. But Covent Garden plays upon the Davenant patent ?~Yes.

154. It never makes any application to you ?>—Never.

155. Is there any difference between a licence of 20 years and o patent 7—~The
difference is that one is granted by the King, and the other by the Lord
Chamberlain. -

150. Is there any difference in the powers?—None in the world. 'The Lord
Chamberlain cannot grant a patent for 21 years, ab least I suppose not ; the Lord
Chamberlain’s power is restricted to a year,

\ 1_;5?.K'I_’his 20 years’ patent is equally granted by the King ?-It is always pranted
y the King.

158. And the other patent is also granted by the King t—Ail the patents.

159. Do you meun to say the Chamberlain’s power only cxtends to & year: —
Only to a year.

100. Under the Act it extends to any number of years r~kHe has never to my
knowledge granted a licence for more than a year.

101. Did you ever claim as a right the annuity you now receive f—-No.

162. You never had an action respecting it P—I have claimed it as a right since
it has been given to me by their own deed ; after it was granted to me. It was given
to me by Mr. Whitbread and the committee for Drury Lane theatre.

103, Since that time you have claimed it as a right 7—Of course, because they
aave me a deed of gift.

164. They gaveit voluntarily r——Yes.

105. Not as the condition of procuring the licence 7—No, it was a voluntary thing
entirely ; the deed is open for anybody's inspection,

160. Upon what authority do you prevent the great patent theatres, and the
theatres within your jurisdiction, from playing Wednesdays and Iridays during
Lent ?— Because they never have Plu}'ﬂd in Lent.

167. Upon what authority 7— Upon the authority of custom I should suppose,
und the length of time they have never played.

168, Upon what authority do you prevent the theatres from playing on Wednes-
days and Fridays during Lent, within your jurisdiction ?—The Lord Chamberlain,
1 should conceive, pessesses the authority to prevent them.

169. Has he not authority to shut them up the other days? Yes, during
Passion Week.

170. At any other time r—No, because it has not been the custom.

171. What is the object of closing them ?—Because they were considered as two
particular religious days.

172. Do they not extend to other parts of the country ; to the Coburg and Tot-
tenham-strect theatres, for instance r—There they act as they please; 1 do not know
anything about them, they are out of the jurisdiction of the Lord Chamberlain.

173. With regard to Lent, the Adelphi advertised to open on the first Wed-
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nesday in Lent?—I believe they did; I am not able to answer that giestion
immediately, = - |

174. Did you not stop them ?—There was some entertainment they were going
to give in Lent, and we found it necessary to stop them. .

175. Why ?—Because it had not been customary to play at that time.

176. Who gave you instructions?—I.acted under the authority of the Lord

| Chamberlain,

177. Did the Bishop of London make any application on the subject *—He did,
and he has on other occasions when. he thought anything improper was going on ;
and it was in consequence of that representation that it was done. -

178. Was there no claim ever made on Covent Garden theatre to pay a similar
annual fee with that which is paid by Drury Lane?—Never, nor had the Lord
Chamberlain any knowledge or idea that anything was ever paid till Mr. Sheridan
stated it to the Eord Chamberlain, and it was a voluntary act on the part of Mr.

Sheridan ; it was expressly stated to him that we had no claim whatever to it,

179. Have applications been frequently made to act the regular drama, and fre-

quently refused P—There have been applications made to the Lord Chamberlain

for the regular drama to beacted, which the Lord Chamberlain refused.

180. Were there many applications P—Not many, for they had no enconragement.

181. Upon what consideration was the Lord Chamberlain so induced tc refuse ?
—-Why, concciving it would be an infringement on the regular drama, and that if
they were to allow it, it would be an injury to Covent Garden and Drury Lane.

182. And it was for the sake of protecting those theatres that he refused to allow
it to be done '—Yes.

183. Why did he consider himself bound to protect them ?—He felt it weuld be
but proper to do so.

184. On account of the interest vested in those theatres ?~-Yes, from the regulat
drama being performed. ;

185. Was it with respect to the interests vested in these theatres, or to the in-
terests of the public, that those applications were refused ?7—On consideration that
it would do an injury to those theatres if the applications were granted by him.

186. Without any reference to the convenience of the public *—The public were
not in consideration at that moment. I cannot tell what the feelings of the Lord
Chamberlain were on the subject; I conceive it would be refused in consideration
of the injury which the other theatres would sustain, Itisa mere matter of opinion,
and I am only giving you my opinion.

187. Do you not conceive that he refused them in the exercise of his discre-
tionary power as Chamberlain ?—Certainly, because I conceive he had the power of
granting them ar not, as he thought proper.

Mr. James Winston, called in 3 and Examined.

188. YOU have been connected for several years with various theatres >~-—~With
two theatres.

18g9. The Haymarket ?—~Yes, where I was stage-manager for 15 or 16 years, and
at Drury Lane seven, I think.

1go. What do you consider the powers of the Lord Chamberlain are with respect
to licensing the theatres *—That is difficult for me to say ; I cannot ascertzin what
his powers are.

191. You cannot say what you eonsider them ?—I can say what I consider, but
that will be no guide; it is a mere matter of opinion,

192. Though you have been so long connected with theatres, you are not
aware what the powers of the Lord Chamberlain may be?--I have an opinion
about it.

193-4. What is your opinion as to what his powers are with respect to the
}ic&nsit&g of theatres >—He has no power over the two theatres ; they are already

icensed.

195. You consider he has no power over those two theatres ?—Not with respect
to licensing ; L suppose he has a right to license other theatres for burlettas.

196. And you suppose he has no power to license the original drama anywhere,
at any theatre ?--I cannot ascertain that.

197, You will not positively say he has not ?~~I cannot say that he has not.

198. Are you at all acquainted with the Acts of Parliament from which the Lord
Chamberlain derives his authority >—1I have scen all the Acts of Parliament: the
10 Geo. 2,
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10 Geo. 2. mentions his suthority, but he does not derive his authority from that Act,
I conceive ; theré must be some previous Act which I am not aware of.

199. There is another Act, the 25 Geo. 2, and a third Act, which Mr. Mash has

alluded to, and which he calls the short Act?—Yes, that is the country licensing
Act. -
" 200. Now you say you consider the power of the Lord Chamberlain was defined
or did exist previous to the Act of Parlisment of 10 Gen. 2.?—I conceive there
was, for it alludes to something which appears to me as.if there was a previous Act;
for it says, all things not done by him are illegal, therefore I consider that must
allude to some previous Act, though I do not know what it is. ‘

201. Are you aware that previous to that time the Lord Chamberlain had
attempted to assume an authority which he was not able to assume in point of law?
—Previous to 17107

202. Yes?—Upon my word I do not recoliect anything of the kind.

203. Do you know what was-the reason adduced for pasaina' the 10 Geo. 2.; did
}ruu ever hear it was in consequence of a play called the Golden Rum’p?—-Yés,

think it was ; it was with respect to a man named Giffard in Goodman's Fields:
that is the Censorship Act. -

204. What is the Lord Chamberlain’s office with respect to country theatres, do
you know?—I know that he grants licences to the Richmond theatre, because
1 had it once.

205. Do you consider that he has any power over the Birmingham, Liverpool,
Dublin or Edinburgh theatres 7—-As far as licensing plays goes, certainly, except

Dublin.
'206. But so far as licensing the theatres goes, he has not ?—I do not conceive that

helhaa; there is a specific Act, which gives them the power of licensing for 60 days
only.
207. To perform, the legitimate drama at the theatres in Southwark, at the
Coburg theatre, it would be to a certain degree illegal to do so: how could
Mr. Davidge, of the Coburg theatre, send any new play to the censor to look
over; would not the censor’s looking over it acknowledge it to be legitimate ?-—
Yes; he cannot license a play for an iﬁegitimate object.

208. He must send it back?—Yes: it must be stated where it is to be acted ; and
if it is said that it is to be acted at the Coburg theatre, they could not license it, and
it would be sent back.

209. As far us you consider, you are not zble to say whether the Lord Chamberlain
could grant a licence to perform the legitimate drama or not, for a single night *—

That is a difficult thing to say.
210. It is a question you cannot answerf——That he does do it is clear, for he has

.licensed our theatre at the Haymarket ; he has done it for a length of time, and
I think we have had 12 or 15 in the course of the winter.

211. Do you not consider that would be contrary to uny right claimed for the
performance of the legitimate drama at the two great theatres >——It would interfere
with it and might do them injury, but as we were benefited by it we did not say
much about it.

212. Do you consider that these laws, which you find it somewhat difficult to speak
to, are generally understood and generally known by the persons engaged in theatri-
cals ?-j could have answered more particularly if 1 had been aware what I was to
be examined to. I could have given more information than it is possible for me to
do now, unless I were to read over those Acts.

213. You say the Lord Chamberlain exercises the right of licensing the drama
?t yuuti theatre out of the season?—We have not had occasion for it lately, but

ormerly.

214 YDu you know whence he derives the right to do so *—Upon my word I do
not know if there is an Act previous to 1710, of which I am not aware.

215. Do you not think it would be very advantageous to the drama to have the
power ?f the Lord Chamberlain more clearly defined than it is at present?—
Certainly,

210. {huliwe the Lord Chamberlain himself does not kuow what a burletta is ?
—He has said as much on some occasions 1 believe, or something like it; that you

are to find out what a burletta 1s.
2175. Suppose the Lord Chamberlain were to license the Adelphi theatre, do

you think the two patent theatres, as they are called, would have just cause of com-
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pliint ; would shey eonsider it as mn infringement of their patent?—Most wn-
doubtedly I think so. | - e

218, 'IVhy?——-—Bmm it reduces their receipts; people would not pay seven
shillings when they could see the same thing for four. - | .

219. You think their patent rights would justify them in complsining ?—Upen
tmy wi-:nrd I do, If you consider them patent, I think they would have just cause of
complaint, - - . : -

ngn, You consider it would be an infringement of their patent rights ?—Yes, to
allow the regular drama to be perfiormed at & miinor theatre,

221, What do you consider is meant by the regular drama?—The regular
drasma | consider to be tragedy and comedy, and everything on the na.%.

222, Burletta; do you consider that to be the regular drama?—Yes, because
thm Thumb was played in the regular theatres, and is printed and called a

urletta.

223. What do you consider a burletta to be?—Recitatiye and singing; no
speu[}:ing whatever : the Golden Pippin is a. strong specimen of it, and Olympus in
an Uproar, | _

znﬂ. Is Olympus in an Uproer the regular drama ?—It is played at the regular
theatres, and played under lizence.

225. Do 1 understand you to include every stage representation: of course
you must include Olympus in an Uproar, or anything of tﬁat kind ?—1I think the
patent or the Lord Chamberlain’s licence allows them to play anything, for regular
drama includes everything.

226, Can you state what you consider to be not the regular drama?—1I do not
know ; that is a very difficult thing to ascertain : if they can play everything, every
thing is the regular drama. : _

227, In short there is no species of stage representation (including dancing and
tumbling) which is not the regular drama ; pantomime also is the regular drama ?—
Pantomime is, because it was played originally at the regular theatres, time out of mind.

2 *8. Do you consider pantomime the regular drama?—Under those circumstances
it must be considered su,%ecause it carae out at the regular theatres.

229. Is Astley’s the regular drams ; is horsemanship the regular drama, or lions?
No, I should consider not ; not lions, certainly.

230. Is it everything that is performed at Covent Garden and Drury Lane ?—
It isa very difficult thing to say what is the regular drama and what is not.

231. What do you conceive to be the description of representation which can ounly
be legally performed by the minor theatres, under the Lord Chamberlain's licence ?
—Burlettas, pantomimes and spectacles are included ; it is stated exactly what each
house s to do; the English Opera is to play operatic picces. |

232. You make no distinction, in your definition of drama, between a play of
Shakespeare’s and a pantomime ?—Yes, a great distinction, but they all come undey
the term drama. ;

233. You make no distinction between a play of Shakespeare’s and a pantomime,
in your definitivih of drama?—I consider it is included in the regular drama, from
custom.

234. Do you mean, everything that is produced at the regular theatres, however
absurd and ridiculous, is regular drama if it is produced at these great theatres ? —
So far back as 100 years ago, a famous wire-dancer was exhibited in a pantomime
called the Iair, which is a sort of Astley exhibition or like Sadler's Wells; but it has
been the tustom to introduce anything in pantomimes.

235. If what you have stated is your definition of burletta, is not the Lord Cham-
berlaih now granting licences to persons who are breaking through their licences by
the performance of pieces which are not, according to your definition, burlettas?
—Certainly. I believe he has said he does not know what a burlettais; I think he
has stated thatin some of his letters in Elliston’s memorial.

236. But in your opinion the minor theatres are not at this moment acting bur-
lettas, and are consequently infringing the licence the Lord Chamberlain has granted
them ?—I conceive that they are not burlettas.

237. Then in fact, according to your opinion, the Lovd Chamberlain is giving a
legal licence to do that which is illegal 7—1I cannot say : if he calls them burlettas,
and suffers them to be acted. :

238. Do you understand that the great theatres have authority to represent every
deseription of performance, tragedy, comedy, farce, horsemanship, and every other
thing that may be represented on a stage >~—There is no exception in the lmtent.l

230, In
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ﬁsg. In: fact yours is & sweeping power of. iow of cvery hind?—Yes. Mr.
th:ﬂ-alulpndﬂltmd,m M&nhmdﬁnmm&ﬂ Jasies Winston.
themt to be restricted to some icular description-of representation which iy to- -
classed under the head oi"hiirlzt':?-—-ﬂnrkm.m ., 13 Juna 1831
241. And nothing ¢lse ?—Yeu.
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Veneris, 15* die Junsi, 1692.

EDWARD LYTTON BULWER, ESQ. 1x .tue Cuam.

i

e

Mr. John Payne Collier; called in; and Examined.

242. YOU have officiated once as Licencer, have you not 7—I acted for Mr.
Colman in the summer, during his absence in France, The Duke of Devonshire

desired me to read the plays for Mr. Colman, and I did so. Mr.
243: In what year was that>—I think it was in August and September last. J- Payne Ciller.
244, 18317—Yes. 15 June 1832.

245. Do you happen to know in what way the examination and authorising of
Elays by the Lord Chamberlain, or by the Master of the Revels, commenced, and
ow it was first recognised /—The origin of the office of the Muster of the Revels
is to be traced back to the year 1545. The Master of the Revels was originally
appointed, as far as we can ascertain, to superintend the household of the King in
relation to the court entertainments. The third Master of the Revels was Edmund
Tylney; he was the first person exercising any authority in licensing and correct-
ing plays publicly acted. He appears to im*e done 5o In exactly the same way as
the examiner of plays at this day. He read the plays; he erased such parts as he
‘objected to; or, if he objected to them entirely, Be forbade them.

246. What reign was that in?—'That was in the latter end of the reign of
Elizabeth, and in the beginning of James 1st.

247. When did the office cease ?—The office did not cease I apprehend till the
passing of the Act of 1737. The first Master of the Revels upon record was
Sir Thomas Cawarden, the second Sir I'. Berenger, and the third Edmund Tylney,
whom I have mentioned.

248. When wae Sir Henry Herbert *—He was deputy to Sir John Astley. He
acted first as deputy in 1622, and on his own behalf, I think, in 1627, on the death
of Sir John Astley. Sir John Astley was the person whose authority seems to be
most defined in his patent with regard to players and plays: he was autherised to
exercisc a complete control in every way over both. He dismissed companics,
and refused to allow them to act; he licensed plays or rejected them; and he
committed performers, in case of disobedience, on kis own responsibility. The
Master of the Revels at that period did not at all look to the Lord Chamberlain
for any authority; but he sometimes took his instructions from the Privy Council,
who in various instances interfered to suppress theatres, or to correct players.

249. Then the original power which the licencers of plays possessed was derived
from the Privy Council >—No; the Master of the Revels of old was always appointed
by patent under the great scal, although he was controlled in some degree by
the Privy Council. Whether the Privy Council had any absolute authority over
him or not, I do not know. '

250. But he derived his authority from the Crown !—Yes, by patent.

251, Is not the result of the whole this, that the power dweli]t in the Crown,
and that the Crown exercised it according to jts will, either by the Lord Chamber-
lain or the Master of the Revels?—1 should think so. I do not find, however,
that the Lord Chamberlain exercised any authority till the year 1624. That is
the first instance in which he is mentioned in connection with the control of
players. In that instance certain plu:.rers committed an offence, and the Lord
Chamberlain was instructed by the King to remit the sentence inflicted upon them
by the Privy Council.
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252, When'was-that ?~—In 1624. :

253. What players were those?”—The King's players; and it was with reference
to a play calles tlie Game of Chess. The letter of the Lord Chamberlain is
preserved in the State-paper office. - After that date-the Lord Chamberlain seems
to have exercised hix powers not unfrequently and very extensively, for he even
prohibited the publication of plays belonging to one company, in order that they
might not be performed by another, The Master of the Hevels seems to have had
the power even to license books and poems not connected withi the stage.

254. They existed simultaneously, in short t—They did.

255. Do you consider the powers of the Lord Chamberlain unlimited?—At
that time.

256. Now?—Not unlimnited, certainly ; not unlimited as to place. The Lord
Chamberlain’s power is defined by the Act of 1737 ; but I ought to mention that
though that Act gives the Lord Chamberlain authority to license players, or at
least recognises his authority to license theatres in Westminster and its liberties,
and in certain towns where the King resided, yet he has constantly licensed plays
for theatres in the country, calling themselves Theatres Royal. On what ground
they call themselves Theatres Royal I am not at present able to explain, but the
Lord Chamberlain licenses plays from Edinburgh, York, Bristol, Liverpool and
other places. _

257. That is, by virtue of his censorship he allows plays to be acted >—Yes.

258. He does not licensé players there /~—No,

259. I mean, whether his power with respect to the licensing theatres for the
erformance of the legitimate drama is unlimited ”—I apprehend so; he may
icense theatres for any kind of theatrical entertainment.

260. Then he has the power of licensing the Adelphi theatre for the perform-
ance of the legitimate drama?—I think he has; I do not apprehend there is any
doubt about that. Perhaps I should mention that the authority of the Lord Cham-
berlain is only recognised in the Act of 1737; it is not given to him by that
statute. It states that the King may grant letters patent, or that the Lord
Chamberlain may ¢rant a licence, but it does not mention from whence the Lord
Chamberlain derives his power ; but a document T have in'my possession shows that
the opinicn of the Attorney-general was taken on the subject, or at least that his
attention was called to it: and he states that the Lord Chamberlain had exercised
the power over plays and players from time immemorial. ‘

261. Now in the earliest records you have examined it appears, I apprehend,
that the licensing of theatres belonged to the Crown only >—The licensing of com-
panies of players belonged to the Crown entirely until the year 1737. In the year
1718, if I recollect rightly, Sir Richartl Steele obtained a patent from the Crown
of a peculiar character, for it in terms excluded the authority of the Master of the
Revels with reference to any performances Sir Richard Steele might represent at
his theatres ; and that gave rise to a dispute as to the authority of the Master of
the Revels, which was denied by Sir Richard, and I think successfully denied.

262, But you say it was exclusively exercised by the Crown; was not there
a power, by the statute, in any nobleman above the dignity ofa baron, to license ?—
Yes, formerly in the reign of Elizabeth all the nobility had that privilege, and it
was continued down to the commencement of the reign of James 1st, when the Act
was repealed. In the reign of Elizabeth all noblemen exercised that power, of or
above the dignity ofa baron; but prior to her accession persons not of the dignity
of a baron did license players, and their licence was allowed; Sir Franciz Leek, for
instance, in the reign of queen Mary.

263. I apprehend it was almost always, if not always, done by letters patent or
by grant under the privy seal —Always, to the best of my recollection.

264. Can you give any information how it happened that the control of the
theatres and players, formerly exercised by the Privy Council and Master of the
Revels, devolved into the hands of the Lord Chamberlain >—Only in this way :
the Master of the Revels was originally appointed to superintend performances in
the King’s paiace ; the superintendence of the King’s palace belonged, I believe,
to the Lord Chamberlain, and from that circumstance, and from its being consi-
dered that the Master of the Revels was a sort of household officer, he and his
department seem by degrees to have come under the jurisdiction of the Lord
Chamberlain, beginning with the year 1624 and coming down to the year 1737,
when the Lord Chamberlain’s authority was entirely establishecl. -

205. Did
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265. Did not the Lord Chamberlain appoint.the Master of the Revels?—Never,
down to the reign of Charles ad. _ *
266. Not latterly ?—Not that 1 am aware of. o S
267. He certainly did latterly, till Burke’s bill abolished the office *—I .do not
speak distinctly as to his appointment since the Revolution: I know he was ap-
pointed by the King or Queen before the reign of Charles 2d. Charles 2d
appointed Thomas Killigrew and Charles Killigrew.™ :

268. You apprehend then that the Lord Chamberlain would have the power ‘of
Ennting a licence for the legitimate drama at the Adelphi theatre ?—1 appre-
end so. : ' '

269. Should you consider that an infringement of the patent rights of the two
greit theatres ?~~I1 am not prepared to say what their patent rights are; T have
never had an opportunity of considering that question sufticiently to be able to state
what are or what are not their rights ; but this I can say, and I can prove it by a
document now before e, that those patent rights granted by Charles the 2d to
Davenant and Killigrew, and which were supposed to be exclusive, inasmuch as
they gave them the sole power of representing plays at the Duke of York’s theatre
and the King’s theatre, were in fact not exclusive; king Charles the 2d him-
self, about two yeais afterwards, granted a third patent for acting plays, operas,
shows, scenes and farces, to a third party. The original is in the State-paper
office, and T have brought a copy of it with me. It shows that king Charles
the 2d did not consider himself bound by his own patent granting the supposed
exclusive right. The person thus benefited was a man of the name of Jolly, whose
right was afterwards compounded for, inasmuch as Davenant and Killigrew agreed
to pay him 4/. a week in order that he might not carry his patent into effect. The
patent was dated the 27th of January 1663.

270. What is become of that patent?—It is, or a copy of it is, in the State-
paper office, from which I made this transcript.

271. If this power of licensing plays existed cither in the Chamberlain or in the
Master of the Revels, what was the use of the Playhouse Act of the 1oth of
George 2, giving the Lord Chamberlain a censorship over . plays?—We have same
gvidence that the power of the Master of the Revels had been much impaired, and
was then little recognised. Great abuse was introduced inco the theatre. That js
proved, among cthers, by the piece which was the occasion of the Act of 1737,
which was called the Golden Rump, and which some have supposed to have been a
contrivance by certain parties to produce such an impression on the mind of the
Minister of the day, as to the inconvenience of allowing an unrestrained state of the
drama, that he would intrpduce the Act of 1737, which he did introduce
accordingly.

272. I believe the Golden Rump was never acted ?-—1 believe the Golden Rump
was never acted or printed.

273. Was it ever printed ?--Never, that I am aware of ; I have made inquiries
on the subject, but I have never been able to procure any intelligence with respect
to it. -

274. And you have never seen it printed ?—1It has never been seen ; I have never
heard of anybody that has seen it. "The accounts state that it was taken by Giffard
of Goodman’s Fizlds theatre to the Minister of the day, and that he founded upon
it that particular Act of Parliament, 10 Geo, 2, ¢, 28. What he did with the play,
*ln.:h:;ther he kept it in his office, or whether it ever got out to the public, I do not

now,

275. Itis the general understanding that it never was seen, you say >—1I think
50 ; never seen publicly.

276. Had not the sergeant-trumpeter the power of granting liceuces at one time?
—I am not prepared to answer that question.

277. Did he not license puppet-shows?—1I think he did; I remember proofs
of that,

278, He was an officer appointed by the Lord Chamberlain ?—I am not sure of
that. I was asked with regard to the power of the Lord Chamberlain, what
I thought his powers were with reference to licensing the legitimate drama.
I have no doubt the Lord Chamberlain has authority to license it ; the power of
the Lord Chamberlain, I take it, is permissive, but I do not think it is preventive*
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any more than that of an individual who may chooke to prosecute for fhe
501, penalty. -y

279. What, in your opinion, would be the consequence, if the legitimate drama
were performed at the Adelphi and other theatres; what do you suppose would be
the effect upon the drama in general %—The effect upon the public would be, that
they would visit those theatres where they would hear the best plays acted in the
best way, according to my opinion, in smaller theatres than those that are how
erected. I am of opinion also that the licensing of smaller theatres would not at
all deteriorate the school of acting ; for T do not think that we have at present any
means of fairly judging of the manner in which the school of acting is affected by
the minor theatres: that is to say, it is not fair to say that the school of acting
would be deteriorated hereafter if smaller theatres were licensed. There are no
good actors at the minor theatres at present, inasmuch as they are always acting
under the apprehension of a prosecution ; and they have never acted with that de-
gree of encouragement which they probably would receive from the public if they
were allowed to act plays without control, except such control as they might be
under from the licencer: therefore I do not think the experiment has been at all
fairly tried hitherto, or that it is fair to reason from what we now see. I think the
consequence of allowing plays to be acted at the minor theatres would, in the first
instance, be the ruin of a number of speculators ; but that would be the case in any
branch of trade that was opened immediately ; persons would speculate, and a gredt
number more would speculate than could profit by it; but that evil, T think; would
ere long correct itself. I think the legitimate drama might be acted at theatres as
small as the Haymarket, or even smaller, with advantage; and that it would not in
any respect deteriorate the school of acting, It would afford great encouragement
to authors to write plays, if the state of the law regarding authorship were also
altered ; and upon the whole it would, in my opinion, be a considerable benefit to
the public, to actors and to authors. T apprehend that the public have at all times,
and especially in these times, a right to obtain their amusements as cheaply as they
can, provided care is taken that those amusements are innocent. I think there ought
to be no more control over the purchase of amusements than over the purchase of the
common provisions of life, provided we take care, in the case of amusement, that
what is given is wholesome, as we take care in the case of food that what is bought
is wholesome : by law, no butcher is allowed to sell bad meat, or a baker bad
bread. -

280. You say it would bring fuin on many speculators ; among thetd should
you include the proprietors of the patent theatres >—That it would produce injury
to the patent theatres?

281. Yes?—I think it would.

282. You think it would injure their patents >—1I think it might ; I do not mean
to say decisively that it would.

283. Why do you think it would ?—I think that people, when there were a num-
ber of theatres representing the legitimate drama, would prefer visiting a small
theatre where they could see and hear : provided the acting were equally good, they
would visit a smaller theatre rather than a large one. '

284. Do you suppose that the consequence would be to lessen the size of the
great theatres, and that their situation at present would give them the advantage over
any new theatres which were set up ?—1 think they would still possess an advantage
in several respects, and perhaps to a certain extent in the public opinion. I have
been told that they can reduce their theatres insize; and I think tlie great evil
has always been that instead of multiplying theatres in proportion to the increase of
population, the proprietors. have enlarged theatres in proportion to the increcse
of population.

285. In Shakspeare’s time I think the largest theatre was about 5o feet square ?
—The largest theatre I think was about 45 fect in the interior : speaking from
memory I should say that the back of the stage from the farthest auditor was about
45 feet.

286. What do you suppose now to be the space in the great theatres?--I eannot,
pretend to say, but a vast deal more.

287. Now I would ask you whether the Lord Chamberlain, in exercising his
power of licensing theatres, has or has not been induced to consider the vested
interests or the money embarked in those theatres which already exist ; whether it
bas been in his practice to do so?—I may state on my own knowledge that the

present
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present Lord Chamberlsin has refrained from granting licences fram a consideyation
of the injury it would do to the patent theatres. o . o

* 288. Then in your opipion that is a thing which isright to be considered P—
I think that where veptgd rights can be proved, they ought to be respected,

289. Notmerely vested rights, but property actually embarked, 5o as to-bring ruin
on the individuals who-. hare-wgmharkei i;;-r-‘r’-_l-‘hat is-a.:;:;';ttgr-nf policy entirely.
My opinion igthat the publig interest is superior to any private considerations, and
that whether 20 or 200 are concerned in a major theatre as proprietors, if the
minor theatres tend to make the drama a better school of morals gnd canduct, n
private interest ought to stapd in the way of that advantage. o

200. Are you not of opinion that all public amusements should he attended with
as little jnjury to individuals a8 possible ?—~Certainly. - g

291. Did any Lord Chamberlain ever grant an annual licence to a theatre previous
to Lord Dartmouth /~—1 am not aware. - "

292. You consider then that the taste of the public js decidedly in favour of the
regular drama, and not of the burletta and vaudeville at present acted at the minor
theatres —[f novelty svere given in the shape of the regular drama, both as respects
the authorship and 1-{_@ actorship, if I may use that word, the taste of the public is
decidedly in favour-of the regular drama. : T
" 293. Of new good plays >—Yes; and the proof of that js, that the moment. the
get a new good play, that moment the theatre is crowded, asin the instance .of the
Hunchback. o | _ . )
" 204. Is a good play never damned ?—TJ think good plays, and good farces too,
have becn dammned. - o ' .

295. Do you not considerthat the public taste has been considerably deteriorated
by the quality of the representations that have been given at the large theatres?—
Decidedly. I think the great theatres have owed their present condition partly to
their magnitude, partly to the representations that have taken place at them, and
partly fo the difficulty of hearing, understanding and enjoying representations
of a more regular and legitimate characier. In fact it .all resolves itself into
magnitude;

206. Such representations, for.instance, as the Hunchback, which is one .of the
Jast things which ‘has resulted from the present system ?—1f you ask my .opinion
of it as a play, Ithink it is mot first rate, but that it approaches first rate; that it
is as good as Massinger, or very near it; and that it is a play that ought to be
.encouraged both by the public .and by any persons in power who have the means
of encouraging if. =

297. Thea the lastresalt.of the large theatres hasibeen the production of amearly
first-rate play, accampanied by first-rate acting ?=——Certainly.

298. But bas thatresult.been in spite, orin consequence .of the large theatresr—
In spite, I think; perhaps I imay be allowed to explain: when i say, in spite
.of the Jarge theatres, I.mean to say this, thatif the Hunchback had been repre-
sented at a smaller theatre, with equal advantages of acting, it would :have drawn
egually well, and pevhaps better, and have been liked better.’ ;

290. If their patents had been respected, and they had preserved that monopoly
they originally supposed themselves to possess, is it .not probable that they miight
xot have -been driven to-such representations.as you .say have injured the publie
taste ?—I think in -that case the public would have ‘been still more weaned from
dramatic representations than mow ; for the large theatres might have represented
the legitimate drama, the same plays, with perhaps the same .actors, till people
-were tired of seeing them. - | : o

300. You think variety necessary ?—=Yes; hoth.in-actors gnd plays. . .

301. But might not the patent theatres say that they would have been able to
suppart and -dedicate -themselves ;to the original drama “if their patentsihad heen
xespected, and the minor theatres shad not introduced other species of entertain-
ments which would have deteriorated the public taste as much .as.those acted at the
,I:;'r%ar houses ?-—I think .they might centainly say that; but at the same .tjme
I think that the public would have been much better satisfied if the patents had, as
well as professing to limit the number of patents, limited also the size of the
theatres, and snid, no play shall -be acted in a theatre that is above certain dimen-
sions, DBut that evil it was left for the public to correct, as it is now being
corrected ; for we can easily suppose, if London and ifs vicinity have ingr~ased in
Jpopulation, perhaps to four or five tiines its amount in the reign.of Charles 2,
that as there are no more theptres now than there were then, .if the proprietors
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had kept pace with the incresse’of the population, theatres would have been much
larger than they are now. o - Y

302. Did not the original patents granted by Charles 2d limit the size of the
theatres >~That will appear from the patent itself, which X have not, in that
respect, in my memory. | ' B | |

303. Forty yards was the outer wall >—I think that was the patent that
‘Pavenant obtained to build a theatre in Fleet-street, which was afterwards recalled.
This patent in my hand, which was given to Jolli, and which was an’ infringement
by the King himself upon the two patents he' had ﬂrﬂinmly granted, does not
contain any such stipulation, It iLﬁeneu]ly, that he may act; and it does not
state whet{er the theatre shall or shall not be of a certain size, g |
. 304, Su the Olympic and the Adelphi were, instead of the pieces they now
act:;; to act t mt lays ugl Shakspeare or the best authors, do you t]finl:, they {mula
be better attended than they are now ?—I do not know that they would; I think

-i:hey are exceedingly well attended as it is ; but then there is this to be said, that

certain dramas represented at the Clympic, and others at the Adelphi, are as much
legitimate drama as. nnythig originally represented at the large theatres. Take,
for instance, the piece called Victorine, which I suppose everybody has seen with

yery great Eleqaurg. It is a well-conducted piece (I do not speak of the intro-

duction of Bonassus); it has a most unexceptionable moral, and it is of the most

ingenious and fanciful construction.

305. Your opinion is, that the attraction of the theatres wholly depends on
novelty >—Not wholly ; I think good plays, old good plays, well acted, will draw.
I do not say that we waat novelty in plays only, but in actors also; and the present
state of the stage shows that there has not been that encouragement of actors which
was formerly experienced ; there is no choice I believe in London, and I under-
stand none in the country.

306. You mean to say, bean actor ever so good, his power of attraction is rather
finite, and that there comes a time when there must be novelty, without a falling off
of his powers >~1 think so: suppose, for instance, instead of having 50 (I will
take that number) capital acting plays, we had only one; suppose Macbeth were
acted every night, would one actor be endured in that character night after night?
And it is the same in degree, if 'you take the number to be 50 or 100. When
Miss (’Neill came to town she was attractive ; and one well-known play in which
Mrs. Siddons had performed was acted over and over again, because there was
novelty in the actress.

307. Did not the original patents forbid either of the patent theatres to receive
actors who had left the other theatres 7—I have not read those patents at all recently,
and cannot speak precisely as to their contents; neither, as' the patents them-
selves can be referred to, is it absolutely necessary ; but this I can say, that the
King did personally interfere to prevent 1 think that, and to make other regulations
in the theatre.

308. I think the inference from that is, that at the time of Charles 2d they
did not agree with you, but confined their actors to the same theatres /~—But they
might derive their actors from the country; the actors might not go from theatre
to theatre, that is to say from Killigrew to Davenant, or from Davenant to Killi-
grew ; but the patentees might engage new country actors, and so they may now.
A little while ago (I do not know it as a matter of fact, but as one of the public
I understood) there was a sort of compact between the patent theatres, that they
would not receive an actor who had been dismissed from the other theatre till after
the lapse of a season, or something like that period; that agreement was found
convenient,

309. Do you think this rage for novelty extends so far that the public will want
new theatres in time, as well as new plays —Certainly not, if there are enough of
them, and of a proper size.

310. Have you made any calculation as to the number of theatres which this
metropolis ought to have >—Never.

311. There are not as many theatres here as there are in Paris?—I am not able

.t answer that question : I do not know the precise number there are in the one or

in the other, but I know the population of London exceeds that of Paris by about
one-third.

312. There are the same number of theatres now, I think I understood you to
say, as there were in the time of Charles 2d?—In the time of Charles 2d there

Wwere
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were only two patent. thestres, occupied; by the Duke’s company and the King's
company. S SN AR
. 35’;?"1% minor theatres ?—I have no facts.. In the. reign of Elizab{ s, during
he life of Shakspeare, there were 17 theatres open, but not all oEn at- the same
time ; but I know from evidence capable of being produced firom the Harleian col-
lection of MSS., that in the year 1586 there were, as was_asserted, not less -than
200 players in London. A company of players did not then consist of more than
10 Or 132, i R , o B o
314, Do you suppose there.is now a greater or #.less degree of theatrical accom-
modation in London, in proportion to. the populstion, than at that period ?—I think
on the whole there is greater. . . o ._ »

315. In proportion to the population? —Certainly, I think in proportion to the
population there is at present greater accommodation, inasmuch as there are now
two patent theatres and a number of minor theatres; but I am not at all sure that
ther2 would be now more accommodation (even supposing it were good.accommo-
dation, and such as could not be objected to; in proportion to the population, if
the minor theatres were closed, than in Charles the second’s time, when there
were only two patent theatres. I am not able to say what minor representations
there might be then, but we know there was a. growing .disposition to theatrical
representations previous to the Restoration ; and I am not prepared to say whether
the consequence of that was not, after. the. Restoration, a number-of performances
which were not publicly recognised.

316. Do you think the play-going population of London. has at all increased in
proportion to the general increase of population ?—1I think it has-not increased in
proportion, but I think that the reason it has not is the increase in magnitude of
our theatres, In Garrick’s time the theatre held no more than about 300/, and
it was not till the Kembles came to town that the theatre was much enlarged.
Mrs. Siddons’s fine voice and ? rance, and John Kembhle’s noble person, carriage
ﬂl,lli{ll action, enabled them to fill a larger space than actors in common can hope
to do. |

317. Is it not generally sup that the theatres are irineipa]ly filled by
visitors passing to and fro through London P—Do you mean the major theatres or
the minor theatres, or all ? , "

318. The major theatres formerly, and now the minor theatres ?—I think not’;
I think there are a great number of habitual play-goers still in London ; and there
would be a great many more if they had theatres of a proper size, with a sufficient
variety of good actors, and sufficient encouragement for good plays. '

319. But is not there now a great progress of religious opinion against the pro-
priety of theatres; are there not large bodies of dissenters who will not go to the
theatre at all?—That is a point to which I will not speak decisively, but my own
experience leads me to think that is not the case.

32¢. Would you not say that the prejudice on the part of the public to the
immoral tendency of theatres, is in a great degree owing to the gross immorality
-seen in the larger theatres ?—In the audience part of it, you mean?

321. Yesr—I think it is in a great degree ; and I think it is a most decided ob-
jection to any man carrying his wife or sister to the theatre, when he is compelled
to take them through a crowd of women of notoriously bad character.

322. Does that prevail a good deal less at the smaller theatres ?—I do not know
that it does, in proportion, prevail less.

323. There are not the same facilities, saloons and so on%—No : in proportion to
the accommodation, I think it is equal in the small theatres, but they have not the
same accommodation,

324. Cannot you get into the first circle without encountering any of these
creatures P—You can by a recent regulation,

325. Do you think there is now a desire on the part of the public for more
theatres than at present exist —There is a desire, as far as my experience goes, on
the part of the public for more theatres at which the legitimate drama may be
represented properly. |

326. You think the wish of the public is for the legitimate and regular drama,
then ?—1I think it is; at the same time that depends entirely on what you mean by
legitimate and regular drama. I call the regular drama, any drama which has good
dialogue, good characters and good morals; I make the word * legitimate,” as ap-
plied to the drama, depend on the nature of the plot, characters and dislogue.

327. You do not think a harlequinade is part of the legitimate drama ?—I think

- ' ' D2 ‘not,
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not, thotgh it may be presented af a legitimate thestre ; but when ¥ spesk of legi-
timate drama, I do not mean legitimate in point of antiguity, for then the grossest
absirrdities may be brought in t I do nbt think the legititate dtana depends-on any
ritimiber of acts, | : :
328, Does it depend on the morality uf the play, 30 you think -~ Not the least
lﬂlﬂ'li;h‘:.ai wotlll ; 1 distinguish beétween the motal of & play and the morality of
.p h}'-r‘ : , g 3 i

329. Because you stated so ?—No; the word morality is to be taken with refe-
pence to the age in which we live; that which was legitimate in Wycherley's time
s still propetly called legitithate, but it would not be an allowed draia, on acéount
of its immorality : the taste of the public would, I think, prevent its being acted
with sucesss. At the same time, I doubt whether the legitimate drama ought to be
acted without a certain degice of control ; I do not think the state of the stage, if it
were thfown open, would besucl 4s by any weais to dispense with that cheek which
is at present exetcised ovel the draina ; ot the cobtrary, it is my opinion that some
tontrol Would be more than ever necessary thén, for more licehce than usual would
be attenipted. - -

' 530, Are you of Opiniot that perttission to act the regular drama would inérease
the receipts of the mitior thesttes, unless that permission wis also extended in point
of time, during the same tiumber of months; do you think they would get more

than they do now by acting the regulai drama?<-I think a certain number of

theatres would still find it their interest to represent the irregular drama.

331. But do you think their profits would be incréased by the mere permission to
act the regular drama, unless they have also permission to act it through the season,
through the other months?—1I think very likely the profit of the theatre would be
increased, and certainly the profit to the public would be increased. I am not pre-

‘pared to say whether the money received would be greater or less, but I apprehend

it would be as great. If people could see the regular drama, tiagedy and comedy,
well acted at theatres as large, for instance, as the Haymarket, it would be with
a greater degree of enjoyment than at the winter theatres, according to their preseit
proportions.

332. Do you think it would be o the advantage of the large theatres which are

now existing, if the monopoly was entirely thrown open, and any theatre was

licensed to set up and perform the regular drama ; do you think the theatres now
existing would be in a better situation if the monopoly were entirely thrown open ?
——Not at first ; I allude to the two winter theatres.

333. But I include minor and major 3 do you think they wounld not be sorry to

‘have the monopoly entirely thrown open ?~I do not think the minor theatres would

be sorry, I think they would be rejoiced at it; the major theatres would most likely have
cause to regret it in the first instance, but I doubt whether afterwards they would
not find it to their advantage to reduce the size of their theatres, and to shape them-

gelves to the taste and spirit of the times.

- 334, Do you not think the wish is rather confined to the desire-of the minor

theatres that actually exist to get an increase of encouragement for themselves ;

would they like'to ste other minoi theatres rising up around them ?—=I do not know
that they wouhl, but at preseit they may do that if they choose it at their own

'peril. That theatre1n the Strand and another in Wesiminster exist in defiance of the

Lord Chamberlain, but he has no more power than I have to prosecute for a penalty ;
a penalty is inemed by every sctor who performs in unlicensed theatres, the penalty
is 501 : the Lotd Chamberluin can but proceed for the penalty, which a ecommon
informer may dq also; the major theatres could do it if they thought it to their in-
tetdst 5 and' if they have ‘not done so, they caunot take advantage of their own
negleet, and say, we are ruined because the Lord Chamberlain has not put down the
minor theatres.

" 335. Do you think one of Shakspearc’s tragedies could be played with the same
cffoct bt o mirior theatre as at Covent Garden '=-It depends on what you mean by a
minor theatre.

356. The Haymurket, forinstance ; yon have Kean performing there ?—I do not
think thatis a finr test, for he does not play so well as he used to play.

337. 1s trugedy given with so much effect P—-That is a question partly as to the
merits of the company : at present 1 do not think the-company is caleulated to per-
form tragedy well.  So far as my opinion goes I should say that the size of the

Haymarket theatre is sufficient for the proper representation of tragedy, and I have

secn
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seen and heard it thereto beiler advantige (under equal ciréumstances) than at
Covent Garden or at Drury Lane.
3 3?. Ilthiuk you said you were Mr. Colman’s deputy last autumnu, for licensing
lays P~—I was. :
g ggg, What were his instructions to you at that time P~It was a private conver-
sation, but I do not-suppose there would be any objection to my stating them, -

340. What .did you conceive to be your duty?—I considered it my duty to act
according to his instructions, being only his deputy. . |

g41. And what were they >—1 did not exercise (at any rate in that degiee which
I should otherwise have done) my own discretion. His instructions to me were
those that I shoitld have given myself under similar circumstances, to strike ont or
object to any profaneness, immorality, or anything political, likely to excite
commotion. i I T .

342. Is the examiner of plays sworn on taking office ?-—I. am not aware; his
deputy was not. . :

343. Did you license many plays?—No, very few ; it. was in the acason when
there were only a few to be licensed. I may perhaps mention here that my know-
ledge of the mode in which the licencer discharges his duty, and has discharged it
from the first up to 1824, is derived from having in my possession by purchase all
the plays that ever came into the licencer’s hands, with his notes and corrections
upon them, and the passages marked to which he objected ; so that with respect to
every piece that was refused a licénce at a theatre,. I know on reference to it why
that licence was withheld.

344. Did you ever read Mr. Colman’s John Bull %—Yes.

345. Should you have licensed the whole of it, if it had been placed before you?
—I have not any sufficient recollection of the particular passages to be able to answer
that question. - i

340. Nothing struck you at the time youread it >—I am not aware of that; I dare
say it is 10 years since 1 read John Bull, it is seven or eight years since I saw it ;
indeed I am not sure that 1 have seen the whole of it since the time of Cooke, when
he played Peregrine.

347. Do you know what the form given to Mr. Colman is, as it was originally
given to him by the Lord Chemberlain ?—I do net. I put in my pocket, for the
mformation of the Committee, should they wish to inspect them, two plays which
early in the period of Jicensing were rejected by the licencer. One of ‘the first
plays rejected by the examiner was Thomson’s Edward and Eleanora, which I
think was sent in in 1740 : there are two passages marked in it, which show pre-
cisely to what the licencer objected. I putin my pocket also Reed’s Register
Office, which was refused a licence in the year 1761 ; there the passages which
were objected to are marked: but I have brought with me likewise a copy which
was sent in the second time to the licencer. In the first instance he rejected it
generally, upon which Garrick and Lacy a very short time afterwards sent it again
to the licencer, stating that as many alterations had been made in it since he before
saw ‘t, they submitted it again to his judgment (when 1 say the licencer, I mean the
examiner of plays, for the Lord Chamberlain is in fact the licencer).; and on refer-
ring to the second copy 1 find that almost all the objectionable passages ave still pre-
served, as the Committee may see, because the liceucer has marked under every
onc of them. Oaths, for instance, are retained : * for the blood and soul.of me,”
was a passage which the licencer objected to, and other coarse phrases. There is
one passage which was strick out because it attacked a particular religious sect, I
only brought them down with me in case the Committee wished to refer to them, to
sec the manner in ‘which the licencer formerly oxercised his eritical power.

348. Have you no-copy of any passages which were erased Jately by vourself .or
by Mr. Colman 2—I had no occasion to erase any.

349. On looking over the playsin your possession, should you say that the power
has-been exercised capriciously ?—1I should say that in two or three instances it had
been exercised in u manner [ should not have pursued. I refer particularly to
Macklin's Man of the World, which was long struggling for performance, and
of which three copics were sent in to the licencer, with various alterations, before it
was allowed.

350. By what authority does Mr. Colman exact a fee of two.guineas for every-
thing he looks over?—I am not. aware, unjess it be from preseription,

351. How many days are they obliged to send a play in previous to its being
acted P—The statute requires 14, but it is sometimes two or three days only.
670, D 3 553. Suppose
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" 352. Suppose the proprietor of a thealre does mof wish to aoe the play till
e expiration of those 14 days, and it is-submitted -5 you fobé Jicensed, and he
refuses to pay you thie two-guiness, csn. yourefuse the licencs-?-That: mnst. depend
on what foundation there is for the claim of two giineas; 1f there ix.as legal le -
dation for it, either by prescription or by statute, that is sufficient;- and uwader those
circumstances he could refuse the licence without-payment, - .- = : ™

353. You were notaware, when you-acted-asdeputy, what fees Fou had ?~-Lacted
without emolumerit; the Duke of Devonshire.desired me-to read the plays; jn order.
that I might decide whether they could propetly be licerised ; it was very little
trouble for me, and quite in the way of my own pursuits st that time: o

354. Mr. Colman received the geuP-—I:actaf
his account. ' | iy

355. Has the Act requiring 14 days expired >—That is the Aect of 1737; if
I recollect rightly; it requires it. _

356, Can they wait till after the 14 days have expired, and then act the piece
without paying the duty ?—Do you mean, suppose a picce is sent in to the licencer,
and he keepsit more than 14 days, that thE{:au then act it without his licence? -

3&7; Yes?—I should think not; but I have had no experience with respect
to that. '

358. What do you consider would be the consequence, if the play was not
licensed ?—1I do not know what may be the consequence of any neglect on the part
of. the examiner of plays; 1 do not know what remedy the theatre might have,
whether it would or would not have an action for the loss it sustained. Suppose,
for instance, a piece were sent in to tlie examiner at the proper time, and he kept it
14 days, and did not return it till the fit season for acting it went by, I apprehend
that they might have a remedy against him by action.

359. There is no remedy by the statute >—I am not aware of any. I speak of an
action at common law.

360. What do you consider with respect to the licence ; do you consider, if play-
ing could go on without any licence at all, that the public would allow an immoral
play to be acted, or any seditious play ?—1I do not know they weuld allow a very
seditious or a véry immoral play to be acted, but that they would allow immorality
and sedition I think is probable.

'361. You think upon the whole the licensing system, so far as that goes, is ad-
vantageous”—Yes; and I think, taken as a whole from 1737 to the present time,
it has been fairly exercised.

362. Are you aware that Miss Mitford’s Charles 1st was refused by the licencer
on account of the liberties it took with the character; and are you aware that
Shakspeare takes the greatest liberties with the character of Henry 8th ?—1I think
the cases are not parallel : the reason why the licence for Charles 1st was refused,
I suppose (not knowing anything decisively of the fact) was, because there was
soraething in the state of the times, a disposition to think lightly of the authority
of Kings, or some public feeling of that kind, which rendered it then objectionable.
The play of Henry 8th, if my memory serves me, was not acted till after the death
of Elizabeth, and there is nothing in that which does more than excite a personal
dislike to Henry 8th : I beg pardon; when I say it was not acted till after the death
of Elizabeth, I am not sure whether I ought not to correct myself, for I think the
prophecy at the conclusion was written with a view to compliment her. It was not
printed until after the death of Elizabeth.

363. With respect to the star system that has been adopted by the two great
theatres, do you think that it has been hostile to dramatic literature, especially
to any new plays?—Certainly, inasmuch as it induces authors to write plays
for particular actors, instend of composing them for a whole company capable
of representing them ; inasmuch too as it induces managers of theatres to neglect
all the inferior parts of Fla:,fs, and to rely entirely on one performer: when 1 call
them inferior parts of plays, I call them so in reference to the hero and principal
characters, not that they do not require considerable talents to act them properly.

364. With respect to licensing, do you consider that the licensing the theatres is
best carried into effect by a Lord Chamberlain, or would it be equally well done
through a magistrate or any other channel of licensing P—I hardly feel myself com-
petent to answer that question; but it seems to me that the power has been
exercised, as far as my experience goes, very unobjectionably hitherto by the Lord
Chamberlain ; and that the magistrates cannot exercise that control or keep up that
inspection whith is necessary in order to prevent the abuse of their own licences. |
' 303, Suppuse

for him,.and received the 'fee;_-un
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' 865. Suppose for instance the trade was thrown open, and there were a great
nuﬁ:bﬁai of minor théatres legally established for thie p;’ﬁzmmf& of the legitimate
drsma;. you would still, as fat as your expériencé and opinion goes, allow the Lord
Chamberlain to license ?—Yes, - . o ol s

aﬁﬁ-. Within the city of Westminster I suppose, leaving to the magistrates the
powér-of licensing the Coburg theatre, ana the thentfe:-ln-'s*guthﬂrk,‘a_i they areat
this moment ?—Certainly not; inasmuch as 1 consider it an advantage to haye
theatres licensed by the Lord Chamberlain, and a-disadvantage to have them licensed
by magistrates: a proof of that is to be found in the great abuse which exists in
theatres licensed by magistrates, where they have no control or inspection, ., The
only control the magistrates have over a theatre after they have licensed it, is that
they can refuse the licence next year: they:may have some other control; but I am
not aware of“it. “ ‘

367. Will you allow me to ask whether you would give to the Lord Chariberlain
the power of licensing theatres not only throughout the whole metropolis;, but
throughout the whole kingdom ; for instance, in all large towns would you allow
him to be the person to license them, or would you allow them to be licensed by
magistrates P—That is a difficult question:: I should feel that he cannot exercise
any control or power in places that are.so distant from him; perhaps there
might be that objection to sa great an extension of his authority, |

368. Your argument about the advantage of the Lord Chamberlain’s inspection
could only apply to London ?—1I do not mean nersonal inspection, but general in-
formation and control. We know little or nc...ng in London of what passes in
conntry theatres ; theimagistrates who reside in the country would know more
about them ; but as far as relates to London -and the vicinity, it seems to me that
it would be an advantage to have the whole under one individual and under one
system.

369. Would you make it compulsory on the Lord Chamberlain to license a
theatre if the majority of a large parish signed a requisitien to him, or would you
leave it entirely to the discretion of oune individual : do you'not think it might
safely be left to the majority or any parish to desire another theatre to be built: do
you not think if they were to present that as a requisition to the Lord Chamberlain,
he might be compelled to grant a licence, always having the power to take away the
licence if there was anything improper f—1I am of that opinion ; the advantage of
the licence would be, not that it could be refused, but that it could be recalled.

370. If a case could be made out of ahuse ?--Yes, ,

371. Would it not be difficult to take it away when it had been once granted ?—
I should think not if the abuse were notorious sud proved ; it was constantly the case
of old. It was recalled, or at least companies were silenced, even on the authority of
the Master of the Revels; the Master of the Revels had the power of negativing
the performance at any theatre he chose, and for any length of time.

372. Are you aware that some of the minor theatres have acted the regular
drama in spite of their licences not extending to it ?—I am.

373. And when they did so act the regular drama were their profits increased t—
I should doubt it; but then the plays were not acted in a manner calculated to
attract ; the company of performers was not of such a nature as to enable the
manager to produce a play to the best advantage ; but I think if the system were
altered, the companies weuld be very much improved, and I think there would be
an encouragement to actors which does not at present exist.

374. But was it not the case that when they so acted Mr. Kean was one of the
actors 7—That is making it a personal question; my opinion of Mr. Kean’s acting
is that it is very inferior to what it was formerly.

375. But the fact was that he was one of the actors?—I believe he was. I did
not sce him, and I do not know how he then acted, whether well or ill. I know that
he acts with great uncertainty, and that within the last fortnight he has performed
very well and very ill.

376. Did not Mr, Chapman fail >—I am not acquainted with the facts ; I do
not know whether he failed or not.

377. Your giving it as a renson that the patent theatres are so inconvenient in
point of size, how is it that all the country theatres, which are so much smaller in
point of size, have so repeatedly failed P—That is & matter which I am not ac-
quainted with, for I do not know whether they have or have not failed, “The
general report is that they are not flourishing,

378, 1 believe it is notorious that the country theatres and country acting
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